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- The Drawer

Volume 19 - Noir / Black

Une revue constituée de dessins et consacrée au dessin,

qui laisse, chaque semestre, la parole et le champ

- presque - libre aux « dessinateurs ». Terrain de jeu,

d’expression et de eréation autour d'une méme couleur,
le volume 19 de The Drawer réunit les dessins et les contri-
butions écrites d’'une vingtaine d’artistes et de eréateurs.

A review dedicated to drawing, that leaves the artists
fairly free. A field for play, expression and creation based
on a single color, the 19™ volume of The Drawer brings

together around twenty artists and designers.

Avec/with Laurent Ajina, ( ‘ornelius de Bill Baboul, Alain Blondel,
Matija Bobicic, Daniel Boursin, Szaboles Bozo, Bernhard Buhmann,
Carolyn Carlson, Marcos Carrasquer, Ryan Travis Christian,
Claudio Coltorti, Gaetano Cunsolo, Leslie David & Pauline Caranton,
Gaél Davrinche, Petrit Halilaj, Armand Jalut, Mizuho Koyama,

Piera Luisolo, Oscar Murillo, Kim van Norren, Chloé Quenum, Jean-
Michel Sanejouand, Noé Sendas, Hao Shuo, Yuko Soi, C.A. Wertheim.

FR 22€
BEAT/ESP/Port Cont 23€
UK21¢

9" 782955 " 992777

USA 32,99%
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Mizuho Koyama

g, ives and works i Tokyo.

color of drawing? Black is the leading o
ﬂ;,ﬂ”hwmm
1s black necessarily dark? | think darkness is in
hwub.—-ohhmm
Black, the color of the times? I don’t know. For me,

it or

uys vague
The most beautiful black? Unfortunately I can’t de
My feclings change from time to time.

Black, an excess of? I think the proportion of black in the
nataral world is just right. 1 feel that the balance is exqui
And it is the same for all colors. On the other hand, in 1
there are so many black things. Electrical appliances, mi
goods and my clothes! But 1 don't feel an excess of it
color of the forest changed to black? What if the b
looking at was black? Black is a mysterious but realistic

P57 0, 56,
(X3 IMWIIIIHY:;;.Q. T
$o8x3pEcm, 2019,
iaizum_s..,m..c-.mg‘
et h:lﬂutmwlq
115053 §0.6 em, 3030,
:;wnms..(m,u;::n
OO, 512 fo.3 s nae

':\”‘I "’H';i”'liﬂy 140 T

I b v
LT3 T PR . 50| ]




&Y. Do *ls)

ut¥s3aigy yoNOl
Cb ) -

Vit et travaille a Tokyo. Mélang
et de graffiti new-yorkais, les
d’un processus murement
enlevé pourrait faire penser. Ck
leur composition ne doit rien
la poésie anglo-saxonne pour
se confronte pour la premiére foi
MONOGATAﬁI, a sa langue mat

est inspiré de The Tale of Gengi, le prem ,
écrit au XI° siecle par la Japonaise Murasak b

[non_niére, Pintelligence et 'audace fascinent et font la fierté de
‘artiste contemporaine.

Lives and works in Tokyo. A surprising combination of Japanese
calligraphy and New York graffiti, Mizuho Koyama’s drawings are
the é‘uit o¥ a maturely considered process, contrary to what their
spirited gesture might suggest. The choice of a theme, an elaborated
calculus: their composition leaves nothing to chance. Until recently
relying on Anglo-Saxon poetry to nourish her work, Mizuho Koyama
takes on her maternal language for the first time with the series
GENJI MONOGATARL. The entirety of the 54 drawings 1s inspired
by The Tale of Genyi, the first known novel, written in the 11th century
by the Japanese woman writer Murasaki Shikibu, whose pioneering
spirit, intelligence, and audacity fascinate and give pride to the
contemporary artist.



